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Asia Culture Center
ACC Creation The Vault, ACT Studio
02 Mar, 2018 — 25 Mar, 2018

Hours

Tue — Sun :10AM - 6PM
Wed, Sat:10AM - 7PM
Closed on Mondays

Admissions

Tickets for All Exhibition :
3,000 — 5,000KRW

* 50% discount for student

* 20% discount for groups for
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Otherly Space/Knowledge
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Asia Culture Center
ACC Creation Vault, ACT Studio
02 Mar, 2018 — 25 Mar, 2018
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When analyzing the current changes we are facing in
the world, it is inevitable that we ask the question of
where we are in relation fo technological innovations
and societal changes. This is because elements
unreachable without media fechnology, whether

within the private or public space, are increasing in
various spheres of life. In addition, our consciousness is
increasingly occupying a data-world that runs parallel
to the physical world, and for some, more than half

the day’s time and enerqgy is spent in that world. This
parallel world is multiplying this very moment. Under
these circumstances, it seems critical fo be constantly
aware and determine whether the relationship between
our society and technological innovation is changing
within a steady and predictable realm, or if it is in
contrary approaching a critical turning point.

A macroscopic view of the past quarter-
century reveals that we crossed the boundary from a
developmental era, when computers constantly caught
up to human demands of informational processing, tfo
computers easily surpassing human memory capacity
in its informational processing capacity, speed, and
ability.

As a result, we are now in the process of
fransitioning to an era where we engage with
enormous digital archives, databases, and Al learning
capabilities in real fime. Information foday is on the
verge of becoming elements constituting the world,
since Al or machine learning analyzes it without
undergoing human subjectivity; the data world that has
been referred to as "second nature" is constituting this
actual world. Although it is clear we are caught up in
this transition to a new state, in a sense it still feels like
we are at the very cusp of change.

General societal protocols are being
consolidated info a unified platform based on
technoloqgy, and the rate of exchange on this platform
is accelerating. Within that context, what kind of
position should art and art production take? While
fechnology attempts to synchronize with proftocols fo
be useful in society, art encompasses the process of
reflecting on the non-synchronizable elements and
visualizing them. As a resultf, art may play an even more
important role in this information society.

In the 20th century when Al and VR first emerged,
their novelty was the focus of attention. Buf through
their numerous waves of comebacks, it seems that
their significance has entered a completely different
phase. Media art appears to be evolving into a form
that centers questioning the essential meaning and
significance of the data world; it is already past the
stage of using and supporting media technology
as new artistic expressions to rather optimistically
visualize computing processes.

HAl QA =203

Exhibition Related Events

Otherly Space / Knowledge draws from the
idea that art holds an important role in finding
and establishing an Otherly Space in the face of
a technological platform that seeks unification.
Situations that occur in this world become knowledge
by being sensed and made info data. In this present
world, all types of knowledge is turned into data,
making it difficult fo even find elements that are yef
to be converted. Knowledge is established by the
act of recognition enabled as an exftension to the
act of sensatfion. However, due to the data world's
segmentation, sensafion and recognition no longer
remain unified and become divided, while sensation
produces an Otherly Space that opposes the equation
of recognition as knowledge. Going further, an Otherly
Space exists within both sensation and knowledge.

So what specifically is Otherly Space? For this
year's ACC Festival, we will set the following three
quidelines. The human world in this present context
points to the urban world where the majority of humans
live. At the same fime, the fact that we can no longer
sustainably maintain this human world or earth without
taking into account the vast amount of non-urban
places is finally being considered as an agenda. So
how should we approach that Otherly Space?

The data world has now produced dual layers
of public space. Perhaps the most Otherly Space may
exist in the public space that appears most near and
recognizable to us. What does a public space that is
visualized by data look like? As a public cultural facility,
it is essential that ACC becomes aware of its approach
to the public space.

The primary technology of media fechnology
constitutes the history of data visualization.
Visualization instinctively points to making something
visible. However, now that multiple virtual technologies
such as VR and AR have evolved, auralization functions
on its own as an Otherly Space to visualization. Media
art carries the possibilities of deepening that relation
and exploring further.

As stafted above, given the drastic change in the
range of technological synchronicity, it may be said
that the possibilities and impossibilities of media art are
entering a different stage.

This exhibition includes a variety of projects
including video work based on social research of
cities and behavioral patterns, an experiential audio
piece that takes place in an anechoic chamber, and a
diverse range of inferactive installations using latest
audiovisual fechnoloqy, all tackling questions of space
and knowledge making, visualization, machine learning
and social data.

Kazunao Abe
Associate Director

Otherly Space/Knowledge

ZHEr AL Opening Program
2018.03.02 () 02 Mar, 2018 (Friday)
14.00-18:00 2PM-6PM
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Lecture Performance ACC Theater Lobby

Lecture ® Moon Kyungwon&Jeon Joonho
Matthew Biederman & Marko Peljhan &
Pierce Warnecke
© Kyle McDonald
© Harshit Agrawal
® Daito Manabe
Discussion ® Kazunao Abe
(Associate Director)
Fillip Visnijic
(editor-in-chief, CreativeApplications.Net)
Moderator: Namhee Park
(Director of Education Division, ACI)

Audio Visual Performance Media Wall in Asia Plaza

‘Womb of Ants’ Evala

W T2 Education Program
<HIE 2[2f |2 > T|o{A HIZH 32t iR <Square on Square> Education program
H|EOte| ZHE MABMO| RA|EHE FHE  bosed on the illusion featured in
ot Perspection, by Pierce Warnecke and
Z3E TR SE0M AR Matthew Biederman.

Open all hours in

ACC Creation Vault
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